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Studio Project Case Study

Program Structure 

One day per week

Two sessions of 2.5 hours per day

Two semesters, each semester nine weeks

9 participants were accepted in the program

Each studio day was structured as follows:

Morning session 2.5 hours 

Each participant independently developed their own work with guidance from facilitators. At times, these sessions included a professional practice component such as gallery visits, group critique and exhibition preparations. 

Prior to the program, most of the participant’s exposure to art making was mainly through painting and drawing. This session was an opportunity to build on these skills or to extend ideas through the introduction of new techniques and/or material 
Afternoon session 2.5 hours 

Making the most of the facilities at Pine Street, the following electives were offered:

Ceramics (hand forming and glazing), Printmaking (etching, drypoint, solar plates), Digital Media (computer generated imagery) 

Selection Process  

Artists were required to submit samples of work. A minimum of four works and a maximum of eight works in jpeg format, printed photos or actual works no larger than A2. The application form included a questionnaire to ascertain key information about the applicant's aspirations and goals and to identify what kind of assistance the applicant required to participate in the proposed program.

Professional Practice component Semester One

There was no formal professional practice component in semester one. Instead, emphasis was placed on developing the individual practice of each artist. This approach worked with the teaching strengths and culture of Pine Street. Each tutor had a deep material knowledge of their art medium and a respectful approach to creating an inclusive studio environment. However, it was evident that there was little infrastructure or focus on skills development in professional practice. In retrospect, this may also be due to the Studio Project being located within the Outreach arm of the organisation. This is the usual context in which Pine Street generates creative pathways for people with disability, as opposed to a professional development model. 

At the end of Semester One, Accessible Arts held an informal exhibition to showcase the progress and art outcomes of the Studio Project. This viewing was held at Accessible Arts (a non-gallery venue) and was installed and exhibited over a 2-day period. Whilst the opening of the exhibition provided a great social atmosphere, the limited time for exhibition install meant that artists did not have the opportunity to develop skills in the area of exhibition preparation and install. One of the exhibiting artists voiced that he felt that his artwork was compromised by the non-gallery venue and lack of consultation and artist involvement in developing the exhibition layout. This is an example of a missed opportunity to develop skills in professional practice. 

Professional Practice component Semester Two

During Semester Two, Accessible Arts led the inclusion of a professional practice module. This included excursions to neighbouring local galleries and introduction to resources such as art competitions and local exhibition guides. These professional practice sessions were structured as a separate component to the studio practice sessions. This was received with varying degrees of success. One of the key tensions of this delivery method was that professional practice was sometimes seen as external to or ‘interrupt’ art making as opposed to supporting it. A strategy to overcome this would be to incorporate the two. For example, link gallery visits with art making exercisers such as sketching or photography. Introduce participants to artists that relate to their practice as part of the facilitator–artist dialogue in the studio. This working method was adopted in the last 6-weeks of the semester as participants worked towards an end of year exhibition titled Fridaze. Participants were guided through the selection and preparation of works for exhibition, this included mounting, framing and pricing of works for sale, writing artist statements and the installation of works in the gallery space. The value of such hands-on experience was expressed in the following statement: 

“It was a program of development and feedback both in my artwork and my personal life, which was very welcoming”
Fridaze 

The Fridaze exhibition was held at CarriageWorks, a contemporary arts and cultural venue in Sydney. Selected works produced by the nine participants were shown in conjunction with art produced from the various outreach programs facilitated by Pine Street Creative Arts Centre. This resulting exhibition was part of Bakehouse - an inclusive arts festival held in Sydney during this time. Sydney's Lord Mayor Clover Moore opened the exhibition and Sancha Donald, CEO of Accessible Arts along with artist and program participant Garth Alamangos, presented speeches. The exhibition included works on paper, painting, ceramics and mixed media.
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