Accessible Cinema Program Forum - 'Representation and Engagement: enriched filmmaking by cast and crews with disability’

Sarah–Jane Rennie:

First I’d like to ask Safina to talk as we were saying Safina’s film, ‘A Good Man’ opened the Accessible stream yesterday and, of course, we have the performers from that here with us today. So, Safina

Safina Uberoi:

Hi! It is wonderful to be here to be nicer if there were lots more people in seats (laughs) we should have more friends

Sarah–Jane Rennie:

I think sun must have come out and taken them away

Safina Uberoi: 

But I must say that it’s terrific that Accessible Arts is organising these things and it’s great to be at a table with sort of old guard and a new guard, you know, I do remember when actually Lester, you, started the programs at the film school, I am that old, I was there and you know, I just recently saw Warwick Thornton’s film, which premiered the same time our film did at Adelaide, ‘Samson and Delilah’,  and it was so wonderful, you know. I remember Warwick in a dark room and all of tearing our hair out trying to make pictures just to see that extraordinary story he was telling, it is wonderful, wonderful thing. And not just Warwick – I mean, Allan Collin, I remember, Rachel Perkins, Erica Glynn um,  Colin Clarke, you know, anybody who knows film, Australian films, now we know these names and they came out of the program Lester started because there weren’t indigenous filmmakers, there weren’t indigenous stories being told and I just think it’s so enriched our live, and um, our perspectives. My mother left - my mother is Australian and I was brought up in India – my mother left Australia in the sixties and had absolutely no idea really about indigenous histories and cultures even though she was a sociologist and an anthropologist. And I think when she came back and you know she came and saw these films our friends were making it was really, sort of like she found a new Australia. And I feel wonderful that these things have happened and Genevieve, I have to say – what a wonderful film! 

Genevieve: 

Thank you!

Safina Uberoi: It’s a fabulous film, isn’t it? Such Terrific, lovely, charming, funny, moving film, congratulations! 

I remember actually being at the National School of Drama in India, where we did Midsummer Nights Dreams with whole group of students who had Downs Syndrome  and we paired up, each actor paired up with a teacher/actor paired up with a student who had Downs Syndrome and I remember being Puc, with very sweet boy called Sunil who was much better at Puc than me. (laughs) So I so am glad he wasn’t paired up because he carried the film. That’s terrific. 

Um, about making A Good Man. I don’t know if anyone… for those of you who don’t know the story, it’s the story of ah, a struggling Australian farmer - over there – and his quadriplegic wife Rachel, um, their newborn baby, follows them over a year as they have a baby and ah, also their plans to open a brothel in a small country town. So, it’s a film of extremes, from baby to brothel, and you know, when we went into this situation, of course, Chris, actually Rachel was two months pregnant when she had her stroke and she was 21 years old. Chris and Rachel had just had just got engaged, but it was a huge, huge tragedy. And I think something that big is… Rachel…. is something you continue to live with and your family continues to live with, always. And what for a film crew, for us to walk in to that extreme intimacy – it was very challenging, it was difficult, I know we often caused pain, um, we had to really look inside ourselves, which is never easy, and I think I was really surprised by not only what I found in their family but what I found in myself. I think… my brother has been telling me Chris & Rachel’s story for years, I paid no attention, I didn’t go and see them, because I think we are afraid of tragedy. We think it’s contagious, we ‘gonna catch it. I know I thought “I don’t want to make a sad film and this is ‘gonna be a sad story. And what they taught me is – it’s not. What happens is sad, how you live with – can be full of joy and courage and humor, having a piss up and living life! And it was such enormous learning experience. Um, I don’t think I realize how much inside myself I’d internalised attitudes I think we all have which is avoidance of disability, we call it politeness, we look away but actually we don’t want to know. I think we have sort of almost primal fear of it. I keep looking at it … ever since I’ve been you know coming to see Rachel & Chris, I look at films like James Bond and I go “why is he villain I a wheelchair?” I mean what is that?  What – there are thieves in a wheelchairs like there are “special” Everyone from Jaws with his teeth…. to ….you know any physical disability as a marker of evil. Like hello! Like is there any statistical you know analysis about this, you know, of others. Like, how many films have you seen with like….  you know... and I am sure those people of you who work in disability are conscious of this but I think a lot of us are not, I wasn’t. And I’m suddenly going “how comes all these bad guys are guys with limps.  Where does that? What is that? And I think it’s about, I know in looking inside myself it’s about – there was a fear. I was afraid to talk to Rachel. And really it was Chris and the families Sandra and Smokey, Trevor  and June, their parents, Danny & Mona, you know, helped me to understand that the communication issue was not Rachel but me. I can’t communicate with Rachel. She was listening to me.  I wasn’t to listening to her. That the fear is in me. She was quite happy to tell me what to do. It was just me you know, could I take that on that on? So, I know Rachel and Chris have a lot of courage, Sandra and Smokey too, Trevor and June, their parents of both Chris & Rachel, their children have enormous amount of courage, their friends Danny and Mona, I just hope some of that was contagious, you know. It would be really nice if courage caught on. Um, I really…ah, I felt that what they have done was like… what they’re doing was like a magnet, you know, and I think it drew us all in. Because there was great act of love, I think, on a part of Chris in his love for Rachel, in his marriage with her. And I think there’s great act of courage on Rachel’s part to really live life fully, um to enjoy having two beautiful children. I know I had this thing in my mind that “oh, how can Rachel be a mother?” and people would say to me: “Rachel is a great mum!” And it was only when I saw Rachel with a child at her breast or I saw her teenage son lean down and kiss her and you think “oh, motherhood isn’t about, you know, making sandwiches or making sure someone goes to school, it’s not even about … talking to your child, it’s actually about love. Um, I’ve never had children and I’m getting to the age where it’s tricky and if there’s anyone who gave me courage to think about that, it’s Rachel. Thank you, Rachel. [applause] So, for me I didn’t really find disability in this home. I found ability. Um, I think they were able to love, they able to have children, love their children, they were able to have a family. I, oh, live away from my family, my husband works somewhere, I work somewhere else, my siblings are here, my parents are somewhere else and I think having a family is a hard work but it’s also very rewarding. They are able to have a family. They are able to communicate, I had to learn that, they are able to live richly and for today, they’re not going: “Oh, my God, this terrible thing happened!” Yeah, this terrible thing happened, but they live today with what they’ve got today and find wealth in today. Um, they are able to have joy and laughter. And I thank them from the bottom of my heart for sharing it with us and I hope that we can take the film to share it with to the whole damn world, thank you.  

